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INTRODUCTION

It is with a great pleasure that I present, to a reading audience, the Collection of 
Papers “Music in Society”, a selection of papers from the symposium of the same 
name held in Sarajevo from 23 to 26 October 2014. The Symposium “Music 
in Society” has been held biennially since its inception in 1998, organized by 
the Musicological Society of the Federation of Bosnia and Herzegovina and 
the Academy of Music of the University of Sarajevo. The ninth symposium was 
organized in the festive atmosphere of celebrating the 60th anniversary of the 
existence of Academy of Music in Sarajevo, the oldest higher-education musical 
institution in Bosnia and Herzegovina and the most significant partner of the 
Musicological Society of the Federation of Bosnia and Herzegovina.

During the three working days of the symposium, papers in the area of 
musicology, ethnomusicology, theory of music and musical pedagogy were 
presented by fifty-seven scholars from nine European countries (Bosnia and 
Herzegovina, Croatia, Slovenia, Serbia, Montenegro, Germany, Italy, Austria 
and Turkey). The pleasant working atmosphere was complemented by two 
concerts: Sounds and echoes of women’s singing by the ensemble Etnoakademik, 
which has been working within the Academy of Music in Sarajevo for ten years 
with great success, nourishing traditional musical expression, and the topical 
concert A short musical biography of Bosnia and Herzegovina (1878–1918), which 
brought pieces by forgotten composers who lived and worked in Bosnia and 
Herzegovina during the period of Austro-Hungarian administration back to the 
concert platform. The concerts, illustrating an important part of the mission of 
the Musicological Society of the Federation of Bosnia and Herzegovina, which 
besides its scholarly activity encourages active participation in creating a higher-
quality cultural and social climate in general, were an excellent complement to 
the events of the symposium.

In 2014 Sarajevo and Bosnia and Herzegovina were the focus of global 
attention due to the one hundredth anniversary of the beginning of the First 
World War; consequently, one of the three thematic areas of the symposium was 
devoted to the Austro-Hungarian heritage in the musical culture of the Balkans 
and beyond. Special attention was devoted to the cultural and social contexts of 
the music of “small nations” during the Austro-Hungarian administration, the 
music of the present time as an inheritor of the Austro-Hungarian period and to 
the global value of our local heritage. The keynote speaker of the main theme of 
the symposium was Dr. Ivan Čavlović, a renowned Bosnian musicologist, whose 
speech is here published as the introduction to the first chapter of the Collection 
of papers, “Year 1914” – local heritage and world contexts, which includes twelve 
papers. 
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Figure 1. The Ensemble Etnoakademik (photo by Vanja Čerimagić)

Ivan Čavlović (Bosnia and Herzegovina) draws in his contribution “One 
Hundred Years of Silence!? Or a Draft for a Social History of Music in Bosnia and 
Herzegovina” many important questions in relationship between unfavorable 
political circumstances in Bosnia and Herzegovina and the development of 
musical culture in Bosnia and Herzegovina, from the beginning of World War 
I onwards. Following the elements of the development of musical culture in a 
given period, the author argues that one hundred years in the life of Bosnian 
society in the context of art music development is too small, i.e. too inaccurate 
and statistically inadequate to permit conclusions on the continuing results that 
locate a society within the framework of modern societies and countries, but 
still reveals some cultural paradoxes that provide a more accurate description 
of cultural, or musical life, and supplement the theses for the draft for a social 
history of music in Bosnia and Herzegovina.

Lana Paćuka (Bosnia and Herzegovina) indicates in her contribution “Pale 
Nade: Fragments of the Musical Life of Wartime Sarajevo (1914–1918)” how 
and to what extent socio-political circumstances affected the development of 
aspects of the cultural and musical life in Sarajevo during the First World War. By 
means of tracking three developmental stages of the musical life of the Western-
European type it may be determined that it was directly affected by the Austro-
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Hungarian ideology throughout the period, and finally by the war, which entirely 
destroyed the chance to create a favorable social and cultural environment in 
Bosnia and Herzegovina.

According to Tijana Popović Mlađenović (Serbia) in her paper “The 
Thematization of the Identity of National Culture and Debussy’s Later Works 
Written Between 1914 and 1917”, Debussy’s compositions created between 1914 
and 1917 represent a musical discourse which encompasses the “extra-musical” 
determinants of music that have become music. It is the question of those musical 
determinants which, in that period, emblematize Debussy’s specific political 
investment as manifested in these works, with regard to the thematization of the 
identity of national culture.

Alberto Nones (Italy) in his paper “Music and World War I: The Case of 
Riccardo Zandonai” examines the way in which war is represented in selected 
music by Riccardo Zandonai, composer from Trentino, an Italian region 
under Austro-Hungarian occupation, which accounts for the irredentism and 
interventionism that Zandonai expressed at some point in his opera Francesca 
da Rimini (1914) as well as in other compositions. Notwithstanding, the author 
argues that such sentiments and their expression in music were soon put under 
critical scrutiny by the composer through the experience of the World War I. 

In his contribution “‘Under the Double-Headed Eagle’: National Identities in 
the Military Music of Austro-Hungary”, Manfred Heidler (Germany) shows the 
national hallmarks of the military music of the Austro-Hungarian dual monarchy 
under Habsburg rule. The author presents that some of those hallmarks were 
apparent, whereas many others were not directly discernible, by identifying 
interrelations among the bandmasters, the members of the bands and the 
repertoire they performed and the audiences.

Jernej Weiss (Slovenia) in his contribution “With Slava’s Banner, Forward! 
by Davorin Jenko (1835–1914): Between an Imperial Hymn and a Pan-Slavic 
March” discusses the significance of choral songs for the Slovenian national 
consciousness from the time of the composition of With Slava’s Banner, Forward! 
by Davorin Jenko, in 1860. Jenko’s march played a highly important role as social 
awakener and became so strongly anchored in the consciousness of Slovenes 
that it was proclaimed the Slovenian national anthem after the formation of the 
Kingdom of Serbs, Croats and Slovenes in 1918.

Based her research on archive materials and newspaper articles, Lada 
Duraković (Croatia) draws in her contribution “Music at on the Threshold of 
World War I: Pula 1914” an interesting picture of the music life of Pula in 1914 
which addresses the activities of local musicians, guest appearances by foreign 
artists, music education, music and stage activities and music as entertainment. 
The author puts a special emphasis on the heterogeneity of the efforts of three 
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national groups (Croatians, Italians and Germans) in the field of music, and their 
cooperation.

Ivana Tomić Ferić and Sara Dodig (Croatia) in their contribution “The 
Political Implications of Austrian Rule for Musical Life in Split (1797–1918)” 
reveals the relationship between musical events in Split and the social situation 
during the first (1797–1805) and second periods of Austrian rule (1814–1918) 
and the recognition of their mutual interaction. The authors emphasize this is 
only a contribution to the consideration of important data from this period, 
intended to present a foundation on which the development of the musical 
segment of cultural life in Split may be presented in its continuity.

Biljana Milanović’s (Serbia) contribution “Mapping the Periphery of Western 
Music: Modern Concert Formats in Belgrade at the Beginning of the Twentieth 
Century” is dedicated to typological research into new programme formats in the 
concert life of Belgrade at the beginning of the twentieth century. The emphasis 
is on those programmes in which instrumental music played a significant role, 
as they constitute a field in which transformation of the concert world towards 
genre homogenisation and the profiling of contemporary concert conceptions 
was most notable and is consequently an indication of the changes occurring in 
the social context of Belgrade at that time.

Based her research on concert programs, posters and press, Marijana Dujović 
(Serbia) in her contribution “The Activities of the Military Orchestra Muzika 
Kraljeve Garde during the World War I” describes the activities of this important 
ensemble and their conductor Stanislav Binički which succeeded in organising a 
series of charity concerts in the territories of the allied republics of Greece and 
France during World War I. 

Refik Hodžić’s (Bosnia and Herzegovina) contribution “Music Education 
in Northwest Bosnia during Austro-Hungarian Administration” documents the 
development of music education in Northwest Bosnia in the period of Austro-
Hungarian administration. Author traces the beginning of music education 
within music-related subjects in the curricula of confessional schools, general 
state schools, general-program secondary schools and colleges for girls.

In his contribution “The Impact of German-Speaking Methodologists of the 
Early Twentieth Century on the Development of Music Theory and Pedagogy in 
Bosnia and Herzegovina (and Beyond)” Senad Kazić (Bosnia and Herzegovina) 
describes how geopolitical and historical circumstances, such as the Berlin 
Congress and the First World War, had a significant impact on the development 
of music theory and pedagogy in Bosnia and Herzegovina, since ideas, views and 
procedures of German-speaking authors were adopted as basic principles.
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The second thematic area was devoted to new research. The “Music in Society” 
Symposium traditionally promotes new trends in various disciplines of musical 
scholarship, with the aim of introducing new perspectives to the musicology 
of the region. The second, third, fourth and fifth chapters of the Collection of 
papers, New Research, includes twenty-three papers and presents a broad range of 
topics in the area of musicology, ethnomusicology, theory of music and musical 
pedagogy. 

Observing the links between medieval scales and the scales and tonal systems 
of Ancient Greece as a good starting point for gaining a clear understanding of the 
organization and theoretical development of the diatonic scale, Nerma Hodžić-
Mulabegović (Bosnia and Herzegovina) in her contribution “The Transmission of 
the Legacy of Antiquity to Western European Musical Theory: the Formation and 
Order of Medieval Scales” highlights, through chronological presentation, the use 
of identified fundamental elements of the tonal system, as well as to the method of 
their synthesis in forming single tonal systems, as well as medieval scales.

Figure 2. One of the working sessions of the 9th International Symposium “Music in 
Society”, Sarajevo, 23–26 October 2014 (photo by Vanja Čerimagić)
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The topics of Svetlana Stojanović Kutlača’s (Serbia) contribution “From 
Mersenne to Rameau: Social Innovation in French Seventeenth and Eighteenth 
Century Society and the Transformation of the Concept of ‘Harmony’” are 
the origin, formation and review of historical meanings of the musical concept 
of “harmony”. Author discusses on the historicity of the term “harmony” and 
search for its interpretation that require a much broader context than the musical. 
The interpretation of the concept of “harmony” in this paper strives for a social 
dimension, because its basis is a universalist idea. 

The contribution of Marko S. Milenković (Serbia) “The Two-Part Invention in 
B Flat Major by Johann Sebastian Bach: Preparation for a Fugue or an Artistic 
Genre?” aims to extend the existent theoretical-analytical approach to inventions 
as exercises for performing and composing polyphonic music, by unfolding the 
musicality and beauty of the content of such compositions, revealing the wealth 
and inventiveness of J. S. Bach. 

In her contribution “The Formal Conception of Beethoven’s Late String 
Quartets” Ana Perunović Ražnatović (Montenegro) focuses on particular 
elements that occur in the form of Beethoven’s late string quartets, his way of 
designing (reshaping) cyclic sonata form and the movements thereof, whose 
form is specific to just these late quartets. 

Naida Hukić’s (Bosnia and Herzegovina) contribution “Neoclassicist 
Harmony Elements in Opsesija by Miroslav Špiler” is focused on an analytical 
reading of the diverse stylistic questions in composition Opsesija by Bosnian 
composer Miroslav Špiler, particularly its harmonic aspect where the resources of 
neoclassical and expressionist harmony interweave. The author provides specific 
harmonic examples of the display of neoclassical harmony in the vertical and 
linear cross-section of voices, drawing upon different techniques of composing 
twentieth century music.

The contribution “The Specific Characteristics of Hristić’s Compositional 
and Technical Resources in the Opelo in B-Flat Minor” by Gordana Grujić 
(Bosnia and Herzegovina) is an analytical discussion of the Opelo in B-flat minor 
by Stevan Hristić (1885–1958), one of the most important Serbian composers. 
Through a detailed presentation of individual musical expressive resources and 
structural elements (form, harmony, thematic material) the author shows their 
significance in terms of the work’s conception.

In her contribution “Concepts of Musicalizing Mak’s Poems: Kameni spavač 
and Preludijum za modru rijeku”, Amra Bosnić (Bosnia and Herzegovina) 
demonstrates the formal characteristics of compositions Kameni spavač by Vlado 
Milošević and Preludijum za modru rijeku by Vojin Komadina, composed as 
reflections on Mak Dizdar’s collection of poetry, Kameni spavač. Both pieces use 
unusual formal concepts of musicalizing the poetic text and are the most valuable 
examples of compositions in Bosnia and Herzegovina.
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Snježana Dobrota (Croatia) in her contribution “Theoretical Models of 
Musical Preference: Implications for Music Pedagogy” discusses the issue of 
musical preferences as an extremely complex phenomenon whose formation 
is affected by a number of different factors. Starting from the two best-known 
theoretical models of musical preference, LeBlanc’s (1982) The Interactive 
theory of music preference and The Reciprocal feedback model of musical response 
(Hargreaves, Miell, MacDonald, 2005), the following factors that influence the 
development of musical preferences are emphasized: musical characteristics, 
characteristics of the listener, the context and the use of music.

In the contribution “The Chorales of J. S. Bach as Guidelines for the 
Construction of Horizontal and Vertical Musical Thinking in Harmony Classes” 
by Davorka Radica and Jelica Valjalo Kaporelo (Croatia), some of Bach’s Chorales, 
traditionally represented as one of the most important models for theoretical and 
practical study of harmony, are analysed in terms of their relationship with the 
systematisation and gradation of teaching material in theoretical and practical 
harmony and harmony on the piano. The authors are taking into account central 
topics such as diatonics, chromatics, modulation and nonharmonic tones. 

Valida Tvrtković-Akšamija (Bosnia and Herzegovina) in her contribution 
“Lifelong Learning as Process and Obligation in Music Education” demonstrates 
the need and obligation for music education institutions to take a more active 
role in the lifelong learning process. Author emphasizes that music education is 
not one-time learning with a final result of success; rather, it is a permanent need 
to developing one’s commitment to lifelong learning in the area of music, from 
pre-school to the third age.

Sabina Vidulin’s (Croatia) contribution on “Reforms of the Education 
System in Croatia and Reflections on Music Teaching in Compulsory School” 
reveals the advantages and disadvantages of the reform movements in Croatia 
and determine the feasibility of the aim of music teaching in the context of new 
tendencies in the field of music art. Author points that music teachers should 
encourage pupils to accept art music, live with art and in the company of art 
and stimulate them so that artistic music links up with areas as music making, 
physical and stage movement, art and linguistic expression. 

Marijo Krnić (Croatia) in his contribution “Pedagogical Competences in 
Higher Education Curricula of Vocal Teachers in Comparative Perspective” 
analyses the curricula of undergraduate vocal studies before and after the reform 
of higher education at the Academy of Arts in Split and the Academy of Music 
in Zagreb. The author argues that the results of the analysis did not demonstrate 
the expected significant improvement in contemporary curricula regarding 
understanding the importance of acquiring pedagogical competences by vocal 
teachers.
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Goran Sučić and Ivana Gogić (Croatia) in their contribution “Incorporating 
Traditional Culture in the Pre-School and School Curricula” examine the 
representation of elements of traditional culture in elementary schools. 
This paper shows the results of a survey conducted in Sinj (Croatia) and its 
surrounding areas, including six elementary schools. The authors advocate the 
need for a closer approach to traditional culture for preschoolers and elementary 
school students via an integrated art curriculum.

The contribution “Methodical Procedures in Creating a New Piano Method 
for Beginners” by Jelena Martinović-Bogojević (Montenegro) deals with the 
presentation of specific procedures in a method intended for piano teaching 
for beginners. The insufficient number of new methods and textbooks for 
elementary and secondary music education is a shorcoming of education 
system in Montenegro, but also a challenge for authors. Author of this paper 
introduces a possibility for the realization of new ideas such as the applicability 
of ethnomusicological content or exercises in which pupil plays only the black 
keys or clusters.

In her paper “Sevdalinka in the Performing Practice of Accordionists in 
Serbia”, Vesna Ivkov (Serbia), through fieldwork and interviews conducted with 
accordionists, highlights the preconditions for Bosnian Sevdalinka’s presence in 
Serbian musical practice. Starting from the ethnomusicological and pedagogical 
points of view, the historical past, performance situations, methods of learning 
Sevdalinka, the mode of interpretation and the role models, the author provides 
the specific musical characteristics of this vocal genre as performed on the 
accordion. 

Danka Lajić Mihajlović (Serbia) analyses in her contribution “The 
Institutionalisation of Guslars Practice and the Tradition of Singing Epic Songs 
with the Gusle in Yugoslav and Post-Yugoslav Contexts” the competitions 
and associations as the most important organisational institutions of guslars 
in the former-Yugoslav area during the twentieth century. Author discusses 
the circumstances surrounding their establishment and the foundations of 
their functioning, in order to better understand the policies promoted and the 
norms imposed by them, as well as the consequences that they had on a further 
development of the tradition of singing with the gusle.

Nice Fracile’s (Serbia) contribution on “The Taragot as Part of the Romanian 
Folklore Heritage” focuses on the presentation and study of the taragot—the 
traditional wind instruments that have brought fame to Hungarian and Romanian 
folklore—within the folklore of the Romanian population. The particular 
attention is given to the instrument’s history, function, role, distribution, 
ergology, repertoire, and the technical/performing potentials of the taragotists.

The contribution of Timkehet Teffera (Germany) entitled “ያገሩን ሠርዶ ባገሩ 
በሬ [Yagärun Särdo Bagäru Bäre]: Zar Spirit Possession among the Amhara and 
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the Role of Music” aims at discussing the zar spirit possession cult practiced 
among the Amharas communities inhabiting the Ethiopian highland regions. A 
general overview to social, cultural, historical and religious aspects of the ritual is 
given, while special emphasis is on music and dance and their role in possession 
ceremonies. 

The aim of the contribution “Ivo Maček’s Profile as a Composer (1914–
2002)” by Alma Zubović (Croatia) is to recognize and highlight the profile of 
Croatian pianist, composer, teacher, editor and composer Ivo Maček (1914–
2002), one of the representatives of so-called Zagreb School of Piano. The author 
proves that Maček, in his creative work, did not aspire to radical change, but 
was cautious with regard to contemporary musical pursuits and did not show 
experimental boldness.

Based her research on the archival material from Špiler’s rich legacy, held at 
the Academy of Music in Sarajevo, Senka Hodžić (Bosnia and Herzegovina) in 
her contribution “From Partisan Propaganda to Socialist Realism: Ideologically 
Inspired Works by Miroslav Špiler” examines the role of ideology in composition 
of Miroslav Špiler, one of the most important Bosnian composers. Author 
describes Špiler, a Partisan in the Second World War, as an individual with deeply 
rooted leftist attitude, who found a way to reflect this attitude through his works 
in times when such a manner of composition was encouraged and desired.

In her contribution “Vojislav Kostić–Composer/Director/Writer/
Choreographer: An Analysis of the Composition Ko to tamo peva in Film and 
Ballet Versions”, Katarina Mitić (Serbia) researches the manner in which Vojislav 
Kostić influenced the final outcome of the film Ko to tamo peva (Who’s That 
Singing Over There, 1980) by Slobodan Šijan, a film achievement that has 
experienced “fame” of international dimensions, and the ballet of the same name 
(2004). Through analysis of Kostić’s music, author concludes that in these two 
cases Kostić “escaped” from the composer mould and in part became a director, 
writer and choreographer.

Esma Sulejmanagić’s (Bosnia and Herzegovina) contribution “Examining 
the Role of the Musicologist in a Burgeoning Festival Culture: The Sarajevo 
Experience” draws to the intention the role of musicologists in the festival 
infrastructure that has proved to be an inseparable segment of the entire 
development process not only of the festivals themselves, but also cultural life 
in Sarajevo in general. The author concludes that key roles of musicologist, as 
musical writer, spokesperson, music journalist and critic, have evidently aided in 
the achievement of multiple festival goals, such as an increase in audience numbers 
and providing and expanding the media space reserved for musicological texts 
whose aim is to present the festival events to the wider public. 

The contribution “Transformations of Popular Music after the Dissolution 
of Socialist Yugoslavia: The ‘Post-Dayton’ Alternative Music Scene in Bosnia 
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And Herzegovina” by Amra Toska and Fatima Hadžić (Bosnia and Herzegovina) 
presents an overview of the activity of the most influential bands who have been 
labeled as important figures on the Bosnian alternative music scene in the period 
from 1995 onwards. Differences between musicians on the alternative scene can 
be found in the various genres that correspond with modern trends on the world 
music scene while the transition from wartime conditions to the post-war reality 
of Bosnia and Herzegovina in the area of “popular” music has been accompanied 
by changes manifested on two levels: the textual and the musical.

The sixth section, Murko’s research from the Austrian and Bosnian and 
Herzegovinian perspectives, takes its name from a panel held on that subject, and 
presents two papers which deal with the significant ethnomusicological activity 
in Bosnia and Herzegovina by the Slovenian scholar Matija Murko. 

In the contribution “How to Make ‘Valuable’ Recordings in the Field: Matija 
Murko and the Vienna Phonogrammarchiv” by Gerda Lechleitner’s (Austria), 
drawing on Murko’s recordings from his field work in Bosnia and Herzegovina 
(1912 and 1913), the relationship between the rather unsatisfactory technical 
possibilities of sound recording at that time and the content sought by the 
researcher is discussed. In questioning the value of recordings then and now 
various experiences are cited and related to Murko’s working method. The 
analysis of Murko’s method gives insight into how he dealt with the subject of 
“epic songs” and how he learned from disadvantages on one side and unexpected 
knowledge stemming from that experience on the other. 

Jasmina Talam and Tamara Karača Beljak (Bosnia and Herzegovina) in their 
contribution “Matija Murko and His Researches in Bosnia and Herzegovina” 
present the biographical data of Matija Murko, the founder of the systematic 
fieldwork research studies of traditional epics of the South Slavic peoples, and 
his researches in Bosnia and Herzegovina. With awareness of significance of his 
researches, the authors put a several questions regarding to Murko who, despite 
his great contribution to the research of Bosnian and Herzegovinian epic and to 
a lesser degree lyric song, remained neglected for decades and almost unknown 
in studies of ethnomusicology.

Finally, after the presentation of thirty-seven papers of this valuable 
publication, I would like to thank members of the editorial board, reviewers and 
other individuals who have contributed to making this edition available to the 
cultural and scholarly audiences in Bosnia and Herzegovina, the region and the 
world.

Dr. Fatima Hadžić


